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dramatists disdained to use, partly out of economy
perhaps, but partly too, no doubt, because we did not
really know how to use them. So I determined that
for once I would let myself go, and bring in everything
that the Theatre could do for me, including some
ballet and plenty of good music.

It was not a trick to help the Box Office, We could
not hope to pretend that it was a musical comedy,
though it was obvious from the start that with a large
cast of actors, ballet dancers, an unusually good
orchestra in the pit, a tremendous costume plot, and
very elaborate lighting effects, our expenses would be
on the musical comedy scale. No, it was a disinterested
attempt, first on my part, then afterwards on the part
of my colleagues in the production, to give this play
full benefit of Theatre* And here, nobody complained.
Indeed, we were accused by some of giving them too
much Theatre, of piling Pelion on Ossa, and even of
painting and gilding the lily. The very rumour of our
colossal preparations, which necessitated the co-
operatiofc of a great many specialists, months of
work, and the spending of far, far too much money,
was enough to prejudice in advance some stalwarts of
austere naturalism, who had at one time considered
me a man after their own heart, another ascetic of the
playhouse.

Actually, I had been drifting away from naturalism,
both in writing and in production, for some time.